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Working with the tension between contextsς found and fictional, 
often my responses are reactionary and play with metaphors and 
irony. I probe materials and visuals to reveal inherent 
contradictions within the mundane, using artistic gestures that 
are craft-based, processual, and observational. A lot of my work 
is engaged in playing with the mute yet evocative qualities of 
objects and material which I find resonating with puppetry.

As an artist, puppeteer, educator, illustrator, my practice is 
situated at the intersection between the illustrative and the 
painterly, the generic and the subjective, guided by retrospection 
and spontaneous making. Addressing the absurdity linked with 
the often overlooked, I curate fragmented narratives through 
immersive installations, moving images, books, drawings amongst 
others. 



BailaÔɟ|Ùɟ
Interactive book object, laser print on 180 gsm paper
5.83 x 8.27 inches when closed
2026

This work was created at the Vila Sul Residency, at Goethe Institut, Salvador, Brazil. 

The work is a paper that folds into a puppet, a landscape, a closet, a 3D 
altar, a toy. I witnessed for the 1st time, two men kiss in public, under the 
open sky in Salvador, Brazil. This sight became a symbol of celebrating 
liberation for me, in contrast with my home country where displays of 
affection and homosexuality are still taboo. I painted the sea in colours of 
the menΩs mouths, and I borrowed stylistically from African masks, and 
Brazilian artists like Carybé, and Juarez Paraiso. 
In Baila Ôɟ|Ùɟ  the sky becomes a roof, the beach - society, the sea - 
mouths that send waves back and forth, and the men can become rivals, 
strangers, friends or lovers ς based on how one interacts with them.

Baila (Gujarati, Marathi) is an insult for an effeminate 
ƳŀƴΦ ¢ƘŜ ǎŀƳŜ ǿƻǊŘ ƳŜŀƴǎ Ψǘƻ ŘŀƴŎŜΩ ƛƴ {ǇŀƴƛǎƘΦ

Queijo(Portugese) is a grilled cheese snack sold by 
hawkers, the most heard word at a Brazilian Beach.

Beijo (Portuguese)is a kiss.









Pierce Purge Perch

Drawings : Gouache on Paper, MDF board, acrylic stands
Print:  Matte laminated 300 gsm paper
Double side printed cards as an interactive Artist book
4.13 × 5.83 inches
2026

This work was created at the Vila Sul Residency, at Goethe 
Institut, Salvador, Brazil. 

This work exists in a space between intuition and logic, control and 
surrender, language and image, the physical and the metaphysical.
Inviting the viewer to arrange the cards, this is a game of making a 
wordless non-linear narrative. This book is a formal response to an iron 
sculpture (a symbol of the Orixá Ossain), a gentle bird atop seven spikes. 
The book comes from my research about this figure and experiences of 
Terreiros and Candomble during my stay in Salvador, Bahia, 2026.

The work initially was an accordion book with a linear narrative. Each 
image had a title for me, and the inability to translate those words to 
Portuguese led me to make my symbols behind each card that correspond 
to the image. The invention of such glyphs and the choice to make them 
into individual cards was to let go of a strict linear narrative and give that 
agency to the viewer. The green colour of the envelope is a nod to the 
colour of Ossain ς the Orixá of leaves and medicine.











Popcorn People

Link
4 minutes 58 seconds, Single Channel 
A film by Ankit Ravani and Adheep Das

Drawing and writing by Ankit
Animation by Adheep
Sound by Shivpal and Adheep

Popcorn People is an experimental hand-painted animation in which 
some humans puff up with air and heat, float into the sky, and 
casually turn evil. This is a wordless narrative that brings together 
our interest in moving images, puppetry, and visual art. We started 
making this film as a commissioned video for a theatre play, but after 
the client rejected it, we edited, expanded, and reclaimed it.

https://www.youtube.com/watch?v=4WkKewgXz7I&feature=youtu.be








Isolate Tesselate Desolate

Interactive Shadow puppet slide, Overhead 
projector,instruction.2025

The viewer is invited to play with this handmade slide on the 
overhead projector by arranging the slide autonomously or by 
following instructions: to divide the crowd horizontally, drop the 
lower crowd, and then let the top crowd occupy the screen. 
Regardless of their actions, the continuity of the pattern and the 
use of black and white reflects on the recurrence and irrationality 
of discriminatory behaviour. Acts like playing with the crowd, 
rearranging or magnifying it reflect on the absurdity of othering 
and dominating over fellow human beings.







The creation Loop: Self portraits 
Guoache on Acid free 300 gsm paper
5.8 x 8.3 inches |set of 4
2025

These allegorical self-portraits engage with the escapism 
and inner conflict that arises from thinking about making 
art while the world is in turmoil. Repetitive experiences of 
ignorance, dissociation, disbelief, and inspiration make up 
for the creation loop. The title ΨIncredulity of AnkitΩ borrows 
the title from CaravaggioΩs Incredulity of Saint Thomas.



Nap when it pours
The incredulity of Ankit 



Shot in the dark



Nest in the corridor
Site specific installation with Found objects, poem
In response to an exercise to make a nest At SKAP ς Ψ¢ƘŜŀǘǊŜ as 
atmosphere ƳŀŎƘƛƴŜΩ at Kasoli Art Centre, 
2025

Ψ{ƻƭƛŘƛŦȅƛƴƎΩ the swirling white mist and bringing it in conversation 
with the jutting architecture of the houses in the hills, this work 
reflected the architecture of the Ivy Lodge in Kasoli. To speak in 
the language of the space- the work was made entirely with 
discarded materials found on site and held itself together only by 
tension between two points of the bamboo and the stone walls, 
while some dangling bits moved with the breeze. 
The site being a frequently visited corridor in the backyard of the 
house making the work prone to change. Visitors put the elements 
back in place when moved, finding newer points of tension with 
the material. The performative gesture of bodies navigating an 
interrupted corridor accentuated the precarity of the space and 
the absurd structures inhabiting it.








