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Workingwith the tensionbetweencontexts; found andfictional,
often my responsesare reactionaryand play with metaphorsand
irony. | probe materials and visuals to reveal inherent
contradictionswithin the mundane, using artistic gesturesthat
are craft-based,processualand observational A lot of my work
is engagedin playingwith the mute yet evocative qualities of
objects and material which | find resonating with puppetry.

As an artist, puppeteer, educator, illustrator, my practice is
situated at the intersection between the illustrative and the
painterly, the genericandthe subjective guidedby retrospection
and spontaneousmaking Addressingthe absurdity linked with
the often overlooked, | curate fragmented narratives through
immersiveinstallations,movingimages books,drawingsamongst
others.



BailaOy /| Uy

Interactive book object, laser print di80gsmpaper
5.83x8.27inches when closed
2026

This work was created at the Vila Sul Residency, at Gbwitiit, Salvador, Brazil.

Baila (Gujarati, Marathi)is an insult for an effeminate
YIYyd ¢KS &lYS g2NR YSIya WwWi2 RFEYOSQ Ay { LI YyAAKD

Queijo(Portugesé is a grilled cheese snack sold by
hawkers, the most heard word at a Brazilian Beach.

Beijo(Portuguese)s a kiss.

Thework is a paper that folds into a puppet, a landscapea closet,a 3D
altar, atoy. | witnessedfor the 1st time, two men kissin public, under the
open sky in Salvador,Brazil This sight becamea symbol of celebrating
liberation for me, in contrast with my home country where displaysof
affection and homosexualityare still taboo. | painted the seain coloursof
the men@ mouths, and | borrowed stylistically from African masks,and
Brazilianartistslike Carybéand JuarezParaiso

In Baila Oy / the sky becomesa roof, the beach- society, the sea -
mouths that sendwavesback and forth, and the men can becomerivals,
strangers, friends or lovers ¢ based on how one interacts with them.













Pierce Purge Perch

Drawings : Gouache on Paper, MDF board, acrylic stands
Print: Matte laminated00gsmpaper

Double side printed cards as an interactive Artist book
4.13x5.83inches

2026

This work was created at the Vila Sul Residency, at Goethe
Institut, Salvador, Brazil.

This work exists in a space between intuition and logic, control and
surrender languageandimage the physicabndthe metaphysical

Inviting the viewer to arrange the cards, this is a game of making a
wordlessnon-linear narrative Thisbook is a formal responseto an iron
sculpture (a symbolof the OrixaOssaif), a gentle bird atop sevenspikes
The book comesfrom my researchabout this figure and experiencesof
Terreiros and Candomble during my stay in Salvador, Bahia, 2026

The work initially was an accordionbook with a linear narrative Each
image had a title for me, and the inability to translate those words to
Portuguesded me to makemy symbolsbehindeachcardthat correspond
to the image Theinvention of suchglyphsand the choiceto makethem
into individualcardswasto let go of a strict linear narrative and give that
agencyto the viewer. The green colour of the envelopeis a nod to the
colourof Ossairt, the Orixaof leavesand medicine
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Popcorn People

Link
4 minutes58 secondsSingleChannel
Afilm by AnkitRavanand AdheepDas

Drawingandwriting by Ankit
Animationby Adheep
Soundby Shivpabnd Adheep

PopcornPeopleis an experimentalhand-painted animationin which
some humans puff up with air and heat, float into the sky, and
casuallyturn evil. Thisis a wordlessnarrative that brings together
our interestin movingimages,puppetry, and visualart. We started
makingthis film asa commissionedsideofor a theatre play,but after
the client rejected it, we edited, expanded, and reclaimed it.



https://www.youtube.com/watch?v=4WkKewgXz7I&feature=youtu.be










Isolate Tesselate Desolate

Interactive Shadow puppet slide, Overhead
projector,instruction2025

The viewer is invited to play with this handmadeslide on the
overhead projector by arrangingthe slide autonomouslyor by
following instructions to divide the crowd horizontally, drop the
lower crowd, and then let the top crowd occupy the screen
Regardles®f their actions,the continuity of the pattern and the
use of blackand white reflectson the recurrenceand irrationality
of discriminatory behaviour Acts like playing with the crowd,
rearrangingor magnifyingit reflect on the absurdity of othering
anddominatingoverfellow humanbeings










The creation Loop: Self portraits
Guoacheon Acid free3B00gsmpaper
5.8x8.3inches |set of4

2025

Theseallegorical selfportraits engagewith the escapism
and inner conflict that arisesfrom thinking about making
art while the world is in turmoil. Repetitiveexperiencef
ignorance,dissociation,disbelief,and inspiration make up
for the creationloop. Thetitle Yhcredulityof Ankittborrows
the title from Caravaggi® Incredulity of Saint Thomas



The incredulity of Ankit




Shot in the dark



Nestin the corridor

Sitespecifidnstallationwith Foundobjects,poem

In responseto an exerciseto make a nest At SKAR; W ¢ K Sas (i NB
atmosphereY | O K &t iaSdlArt Centre,

2025

W{ 2 f A ReéisWidBirgyHhitemist and bringingit in conversation
with the jutting architecture of the housesin the hills, this work
reflected the architecture of the Ivy Lodgein Kasoli To speakin

the languageof the space the work was made entirely with

discardedmaterialsfound on site and held itself together only by
tension betweentwo points of the bambooand the stone walls,
while somedanglingbits movedwith the breeze

Thesite beinga frequently visited corridor in the backyardof the

housemakingthe work proneto change Visitorsput the elements
backin placewhen moved, finding newer points of tensionwith

the material The performative gesture of bodies navigatingan
interrupted corridor accentuatedthe precarity of the spaceand
the absurdstructuresinhabitingit.
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